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1 E9@9EFD/1-2 FD<@9EFD 

&9@4 1. Modernism and its Alternatives. 

A new start in politics (society/culture). «Bloomsbury» and beyond. V. Woolf 
and K. Mansfield. 

D. Richardson and her novel sequence «Pilgrimage». 
D. H. Lawrence 3 the apostle of new literary and moral freedoms. 

«Psychoanalysis and the Unconscious». «Fantasia of the Unconscious». 
Achievements of literary career: «The Rainbow», «Women in Love», «Lady 
Chatterley’s Lover». 

&9@4 2. Poetry of the interwar period. 

The Decadent poets versus the Georgions. Symbolism, Futurism, Imaginism, 

and the like. 

The War poetry.  

T.S. Eliot, «The Waste Land». Style, language images. Realism and surrealism 
of Eliot’s poetry. «Ash-Wednesday», «Burnt Norton», «Four Quarters». Poetic 



dramas: «Murder in the Cathedral», «The Family Reunion», «The Confidential 
Clerk».  

&9@4 3. J. Joyce. 

«Dubliners». Style, language, images. 
Epiphanies as sudden spiritual manifestations. 

«Ulysses» and «Finnegan’s Wake»: a variety of styles, modes and techniques. 
2 E9@9EFD/3FD<@9EFD 

&9@4 1. Interwar drama. Dramatic experiments.  

Sean O’Casey. The themes of deception and self-deception («Juno and the 
Paycock»), conflicts between bravado and bravery. «The Plough and the Stars». 
Master of paradoxes and contrasts («The Silver Jassie», «Cock-a-Doodle Dandy»). 

Noël Coward 3 master of malicious comedies. «The Rat Trap», «Hay Fever», 
«The Queen was in the Parlour». 

John B. Priestley: traditions and experiments. «Time and the Conways». «When 
We are Married», «Dangerous Corner», «An Inspector Calls».  

&9@4 2. The New Theatre. Domestic Novelties and foreign influences. 

Major trends in Post war British and American Drama. 

Revival of traditions (Ch. Fry, T. Rattigan). 

The «theatre of absurd» (S. Beckett, E. Albee, Sam Shepard and others). 

«Angry Young Men» («Kitchen - sink» drama): J. Osborne, A. Wesker, H. 
Pinter, others. 

Provocative frankness and openness of American playwrights: T. Williams, A. 

Miller. 

Broadway and Off Broadway Theatre. 

The West End and beyond. 

3 E9@9EFD/4-5 FD<@9EFD 

&9@4 1. Traditionalism and anti-traditionalism on both sides of the 

Atlantic. 

Confessional Poetry: R. Lowell, S. Plath, R, Jarrell, J. Berryman, Th. Roethke.  

The Beat Generation: Al. Ginsberg, Gr. Carso, G. Snyder, L, Ferlinghetti. 

The British «gems»: B. Bunting, Ph. Larkin, T. Hughes, S. Heaney, J. Hill. 
&9@4 2. The Classical Tradition and New Novelists (the Fiction in the UK 

and US). 

The classical tradition of P. Snow and G. Greene. 

The new novelists: W. Golding, J. Fowles, I. Murdoch. 

Female reformulations: writings by A-Carter, J. Rhys, M. Spark, D. Lessing, 

M. Drabble. 

Fantasy and prophecy in post-war English and American fiction (science 

fiction, utopia, anti-utopia). 

Regionalism in postwar American fiction: J. Cheever, J. Updike, W. Faulkner, 

F.O’Connor). 
Ethnic diversity of American literature (Jewish, Hispanic, Russian, Afro-

American). 

4 E9@9EFD/6 FD<@9EFD 



&9@4 1. Fin de Siecle Literature. Poetry and drama. 

Plays by David Hare, David Edgar 3 masters of new, radical, polemic drama. 

Caryl Churchill, a talent for documentary («Top Girls», «Serious Money», 
«Mad forest: A Play from Romania»). 

Poets of the distinctive dialect of their places (S. Heaney, D. Mahon, J. 

Harrison) 

&9@4 2. Late XXth century prose.  

The impact of the Booker Prize and other literary awards on the development 

of literature. 

Modernism versus post-modernism. Distinctive features and peculiarities, if 

any. 

Historical writings (Ch. Palliser, P. Ackroyd, J. Barnes, P. Barker, G. Fraser, 

others). 

Post-colonial fiction (S. Rushdie, T. Mo, K, Ishiguro, L. de Bernieres). 

Urban fiction (Ian McEwan, A,Gray, M.Amis). 

«Campus» fiction (K. Amis, T. Sharpe, D. Lodge). 
Sex/gender writings (J. Winterson, A. Hollinghurt, N. Barlett). 

New names and trends in the XXI century literature. 
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